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. Dear Docents,
Eik Kahng on Van
Gogh exhibit (in audi- As we end 2021, I cannot help but reflect on the many challenges that were presented

torium pending ap-  to the Docent Council this past year. In June, as we began the process of collecting

proval) Preference Sheets and organizing tour teams, the museum was still closed after nearly
a year. Hopes were dashed as the pandemic lingered, pushing back the reopening time

February 16 and again. At last we were set to resume touring September 15t%, but that was condi-

tional as well —were docents vaccinated? Would they wear masks for touring? Would
New Actives, who had been sidelined from student touring by the pan-
March 16 demic be evaluated in time to take on touring? Would schools bring their
students back to the Museum as they transitioned to in-person learning?

March 2

April 6 The only certainty was uncertainty. But we docents have adapted to
May 4 countless changes over these last few years during the renovation, and

once again we held on for the bumpy ride, hoping for the best. Now, as A
May 18 we look toward 2022, it’s clear that our perseverance these last four Patty Santiago,

Docent Council

months has paid off —we’re all vaccinated and masked; touring is going pasident



very well; visitors have returned with enthusiasm; students are back in large numbers, especially high
schoolers. Our New Actives are finishing their first round of Highlights tours, and getting student touring
experience under their belts as well. Docent Council meetings are still on Zoom, but that may change at the
beginning of the year. Van Gogh buzz is in the air as preparations are in full force. And we have had over 20
inquiries about the provisional class next fall, prompting an early Recruitment Open House for Wednesday,
January 26t at 3:00 p.m., with another to follow in May!

Talk about a big payoff for weathering the storm of COVID 19! Be proud, fellow docents.

Have a wonderful holiday season. Patty =

From our Student Teams Co-chairs

Teda Pilcher and Irene Stone

November was a particularly fun, challenging, and
successful month for the Student Touring Teams.
The challenges of large numbers of students, older
 students, and special requests by students were met
by the Team leaders and touring docents with creativ-

ity, intelligence, and grace resulting in exceptional

8N tours.

L o

Thank you to all the docents who stepped up to Teda ﬂcher

Irene Stone
fill in as additional docents were needed to tour

the 125 students on three tours given in November.

Happy and healthy holidays to all! Teda and Irene w

= From our Membership Chair

Pattie Firestone

Calling in all service hours! Hey there, fellow docents, we all need to take a
minute to record both our public touring hours as well as all art-related research
hours for any months July —December. These stats not only track your service
award mileage, they also play an important role when grants are being written
for funding. Our tours reflect the Museum’s mission to serve the community.
That’s what you and I are doing with every tour, and with all our reading in
preparation for tours or general background knowledge. So help me keep our
docent profile shining in those grant forms with up-to-date stats.

Thanks! ==

Pattie Pattie.Firestone@gmail.com, 301-520-5775 (mobile)

HAPPY HOLIDAYS!



mailto:Pattie.Firestone@gmail.com

Frem our Adult Teams Co-chairs

ra DéPaoli and Denise Klassen

Wow...our tour numbers continue to climb, a clear re-
fection not only of your dedication but also the contin-

ued excitement we all feel being back at what we love

doing. So thank you to everyone.

As we move into the last month of the 2021 service
year we are already hard at work scheduling the 2022
calendar, including the Van Gogh and Nature and Spiritu-
ality exhibits. Please don’t forget to fill out the Red Book Al
located at the front visitor’s services desk, so we have Denise Klassen
the most accurate count of all our tours as well as the
invaluable feedback we get from you.

Laura DePaoli

Happy Holidays to all! Laura & Denise ™

October
Adult Tour Facing Meet Me at
Totals Highlights Forward the Museum  Ten Talks
MNo. Tours A7 22 14 7 4
No. Attendees 292 129 65 52 46
Ave
Attendance 6 6 5 7 12

Includes two special request tours for the Newcomers Club: a Highlights tour and a Meet Me at the Museu
Tour.

October Adult Tours
375.

?:JJ_J_J_J.

Adult Tour Totals Highlights Facing Forward Meet Me atthe Ten Talks
H No. Tours H Mo. Attendees | Awmmc&




Columbus Art Museum
"Van Gogh and His Sources"

On a whim and with excite-

ment and anticipation, six do-
cents traveled to the Colum-
bus Art Museum for the
opening of Van Gogh and His
Sources.




Where is Athena?

* By Josie Martin

In response to“Athena” NYTimes.
L}

The goddess of wisdom, of strategy, warfare
and skill; she who wears an aegis, a mantle
of goat skins fringed with writhing snakes
and the Medusa on her chest. Why isn’t she
back in Ludington Court? In 2003 Athena,
though headless, was my first choice for my
three-minute tour. Up to that time I'd never
much considered the antiquities. The Surfer
Dude that everyone was so wild about? Nah, though a dear for-
mer docent, Virginia Cornell, had Hermes in the same league as
Michelangelo’s David, I chose Athena, the Virgin Patroness of
Athens. After all, the Parthenon on the Acropolis was built in her
honor. Born full grown from the head of Zeus, holding a spear,
standing on a shield, I was captivated by this woman warrior.

But now she is miss-
ing while Hermes
stands on high with his
detachable member,
thanks to the Getty’s
surgical unit in their
Dept. of Conservation. I missed the gods so much while
SBMA was being renovated that I made two trips to LA to
the Getty to visit them perched high above the 405, stoical-
ly impervious to the noise below.

Since I'm preparing for a session of Highlights tours, I
thought perhaps I'd use that other statue standing against
the back wall, draped similarly to Athena, its clothing bil-
lowing in the wind. The marble appears light and trans-
parent, showing the outlines of the body —graceful, I
thought. But not only is it not a woman, it is Apollo with
his Kithara, I soon realize. That’s the Dyonesian Dude as-
sociated with wine and music. I want a Goddess, and our

lovely Aphrodite is not on display either...nor the Satyr

and the Nymph that he holds captive between his legs as



she is trying to escape his eager grasp.

I fell in love with the antiquities because they were both gods and so human. Who else could
depict such erotic misbehavior? While there probably wasn’t a “me-too” movement in ancient
Greece, according to Aristophanes, there was Lysistrata, who sought to persuade the women of the
City States to deny their men any sex unless they ended the Peloponnesian Wars. It's a comedy, of
course. We need our Athena, this powerful vivid figure of ancient times. With the Medusa on her
chest, she could turn her enemies into stone if they stared at it, and she held the small Nike, sym-
bol of victory in her right hand. Like most Greco-Roman statuary, she would be brightly painted
and decorated with gilding and precious stones —her eyes perhaps made of jade or turquoise.

At the Museum of Fine Arts in Boston, a 3D digital reconstruction of the statue of Athena Par-
thenos can be experienced through augmented reality. A conservation team examined trace pig-
ments on the mostly white statue of THEIR Athena, using special lights and photographic tech-
niques along with chemical analysis. This digitalized process practically brings her to life.

I may have to go to Boston. m

HOLIDAY PARTY
Monday, December 13, 2:30-5:00

Josie Martin is opening her beautiful home at 1501
Sinaloa Drive.
Last names A-H, please bring a savory

Last names I-Z, please bring a sweet

RSVP to karenhowsam@icloud.com



mailto:karenhowsam@icloud.com

|
ican’s Tﬁlﬂqec.tMm of .Knowledge,
Santa Barbara and the Universe
By Ricki Morse n

In 1992 the SBMA Women’s Board

| commissioned a work by a prominent

# contemporary artist, Matt Mullican,
honoring the museum’s 50 anniver-

' : : sary. One of the four related pieces is

5 on permanent display, an engraved

& granite slab embedded in the entrance

patio, near the front door. School chil-
dren on tours often make rubbings of it

as if it were an ancient work, which in a

way it is. Matt Mullican’s source is the 1773 encyclopedia by Den-
is Diderot, philosopher of the French Enlightenment. Many of the
animals depicted in the evolutionary chart had never been viewed
by the engraver, who had only
,f\ heard descriptions of them.
. Thus the image is at once a
symbol and a personal point of

view. This duality informs the :
Matt Mullican (American, b. 1951),

artist’s work, which may con- , .
Untitled. 1994, black granite slab, SBMA

tain pubic signs, photographs,

maps, cutouts of shapes, reproduced by black oil stick rubbings—
following the 2000 year old tradition of rubbings as copies of ancient
stone images or texts. As the experience of the viewer is central to
Matt Mullican’s artistic world, it is fitting that he provides an oppor-

S W N T tunity for art-making at our entrance, tracing the evolution of our
Matt Mullican, photographed in his
New York studio in the 1980s.

world.

An enthralling aspect of Matt Mullican’s life is that both his par-
ents were widely recognized artists with whom he was close. As we
trace his development, we will see how he echoed each parent’s visions through his own imagination,
influenced by the rapidly shifting evolution of American and European contemporary art. His mother,
Luchita Hurtado, was born in Venezuela and not only bore five sons, but made many friends in the art

world, wrote poetry, painted and designed throughout her adult life. You may remember a work of hers



in our works on paper show in 2019. Our La Muse cover image of one of
her self-portraits reveals the very personal nature of her painting, her
transparency as a person, which drew friends and admirers.

Her mother moved to New York City with her children when Luchita
was eight. She quickly learned English and exhibited a passion for
drawing, entering Washington Irving, a girl’s high school off Union
Square, which she reached by subway. Having told her mother she was
studying to become a seamstress, she attended art classes, exhibiting her
. inherent, lifelong independence. Married at eighteen to a Chilean jour-
nalist, she met many local artists and celebrities, Isamu Noguchi, Mark
Rothko, Leonora Carrington, Rufino Tamayo, and later became friends
with Frida Kahlo and Diego Rivera. However, she kept her art private
and called the early works the “I Am” series, though she later expanded

into abstraction and surrealism. Her surrealistic works interweave the

Lucita Hurtado (1920-2020), Ven-
ezuela, NY, LA, photographed in human body with the shape of the land, rendering man integral with

her Santa Monica studio, 1990s. nature.

Her husband abandoned the family, which now included two sons, and Luchita built a career de-
signing magazine illustrations for Condé Nast and window displays for Lord & Taylor. A second mar-
riage expanded her connections with the art world but disap-
pointed her desire for more children. She had lost a son to po-
lio and found that her husband didn’t want children of his
own. Her third marriage, to Lee Mullican, produced three
more sons, brought her to Los Angeles, and ultimately her
bursting into the public eye in her nineties when her works
were discovered by a curator working with Lee’s paintings.

Her deep conviction that meaning is found in one’s own
identity informed the lives of her sons, whom she enjoyed im-
mensely as children, and with whom she shared her curiosity
and personal freedom. And it was these characteristics that

led to her relationship with Lee Mullican, whom she met in

San Francisco as a fellow member of the Dynaton Group. This

Lee Mullican (1919-1998) American, photo-
graphed in his Santa Monica Studio, 1970s.

briefly-joined group of artists and philosophers, supported by
SFMoMA, saw art as an expression of the unconscious mind,
combining Eastern mysticism and Freudian psychology. Lee Mullican, born in the “Indian Country” of
central Oklahoma, adopted the symbols of native American mysticism to explore the workings of the
unconscious mind, producing a sci-fi floating world which embeds man in the universe. And though he
was regularly shown at the Willard Gallery in NYC during the peak of abstract expressionism, he pre-
ferred Santa Monica and saw New York as a “closed society” which did not share his interests. Thus he

became the forerunner of much contemporary art which includes the real world and the ephemeral.



One critic described him as “the most

important contemporary artist you don’t

tours of an inner world” and influenced

y a generation of artists during his tenure
' as a Professor of Art and Architecture at
* ,UCLA from 1962-1990.
We are extraordinarily fortunate to
~ have twelve of Lee’s works in our per-
.. manent collection, and I hope we'll
mount a show of Lee and Luchita’s work
in the future. He gave his California Post-
er to our Ala Story Collection in 1969, his
works in our collection ranging from
I 1949 to 1973. In his Poster, the golden
" orbs seem to float in space, enlivened by
spikes of color, expressed in three tones
of blue and three of gold. Lee’s skill
with the edge of a palette knife placed
discreet ridges of color on the canvas, as
Lee Mullican, California Poster, 1969, acrylic on canvas. Gift by the art- if piercing the surface, exerting rebound-
ists to SBMA ing energy. The image is at once precise
and floating, moving and still, expressing the vibrancy and complexity of the unconscious mind.

Matt Mullican grew up in the midst of a creative happening. It is little
wonder his older brother became a well-known film director and his young-
er brother a performance artist. Luchita considered him a budding artist
from childhood, encouraged his Cal Arts enrollment and remained in-
volved in his development of a universal cosmology. When we view his
work, carefully ordered, using recognizable images of signs and language,
geometrically arranged in grids, it has a pop art/commercial feel. When we
study his artistic development as a performance artist, our understanding
begins to expand. Our red and yellow panels of black oil stick rubbings
could be produced by anyone, just as ancient stone rubbings were. I found
that I could see his work more clearly by looking at each piece as an artifact
of our culture, much I the way I look at Latin American art, accepting each

image as part of a cultural spectrum. The massive structures of drawings,

rubbings and photographs are like museums of our culture, each detail ca-

pable of sparking a memory, together providing the knowledge of a culture, Matt Mullican, Untitled, 1992,
etched glass panel with lead
frame, gift of the Women’'s
Board to SBMA.

in one experiential moment, standing in a gallery. The paper stencil shapes

he sketches and then cuts out, provide the rubbed images on the panels,



viewed within a geometrically designed space.

He titles our 4-piece work Spectrum of Knowledge, a block of granite engraved with an ancient animal
ethnography, two 24 foot vertical panels with black oil rubbings of maps, photographs and stencils, one
red, one yellow, and an etched glass panel with lead frame which frames our high window on the stair
landing above the back entrance. As it was commissioned to commemorate the Museum’s 50t anniver-
sary, the artist chose Santa Barbara for his image source, the granite block representing the previous nat-
ural history, the two versions of Santa Barbara: yellow —science and culture, red —subjective experience,
and the fourth piece, the window frame —the artist’s act of representing our view of our city, perhaps an
invitation to come look out my window. And when we look out the window through his frame we see
the actual Santa Barbara courthouse.

I'have provided a copy (from my iphone) of the artist’s sketch of the red panel, as our image is
blurred. The bottom area of the red panel is materials, solids, water, air, space. Next above is a map of
Santa Barbara (material as an object). Next above is language in the form of signs and at the top is the
13th century rose window of Chartres Cathedral, a famous artifact of our culture. The yellow panel pro-
vides the objective view, beginning at the bottom with beach, ocean, clouds and moving up is a photo-
graph of the harbor, above that forms that are signals, traffic lights, directional, roads. The top is black,
providing a reflective surface for the light from the window across the atrium, the ethereal. Our observa-
tions and responses provide the connection between the two panels.

He shows his work internationally, is collected by major museums. According to the artist, the im-
portance of his work lies in the millions of tiny choices, juxtapositions, which occur during their con-
structions, each act formed in the individual unconscious mind. To Mullican it is our interaction and re-
sponse which provides the meaning of the piece, as if when viewed it becomes a performance, with

viewers as actors, each responding internally and thus arriving at his own individual knowledge.

=\

by
| R4

Matt Mullican, Untitled, (yellow) 1992. Matt Mullican, Preliminary drawing for Matt Mullican, Untitled, (red) 1992.
Gift Of the Women’s Board to SBMA. Untitled, (red), 1992. Files of the artist. Gift of the Women’s Board to SBMA
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This is an exhibition we would

travel to, if we were doing do-

cent bus trips in this time of

Covid. The venue for the Vincent :

N Van Gogh Immersive Experience

" is the former Amoeba Music

building on Sunset Blvd in Los Angeles. The ex-
hibit encompasses a large part of the structure’s
interior space. This is not an exhibition of his
works in the traditional sense. Instead, it is
something quite different—an imaginative, mul-
tisensory experience. If you go, plan on staying
an hour or so. I see it as a nice predecessor to our own upcoming Van Gogh exhibit this winter/spring. I
don’t have the words to do this experience
justice, so I'll use my photos and quotes
from the exhibition website:

“You will be immersed in Van Gogh's
works—from his sunny landscapes and
night scenes to his portraits and still life

3 paintings. The installation includes the

: ? Mangeurs de pommes de terre (The Potato
#® Eaters, 1885), the Nuit étoilée (Starry
Night, 1889), Les Tournesols (Sunflowers,
1888), and La Chambre a coucher (The

Bedroom, 1889), and so much more....

Astonishing in scale and breathtakingly imaginative, you
will experience Van Gogh'’s art in a completely new and
unforgettable way.”

Unlike Van Gogh’s paintings, these images are not al-
ways static. Irises grow in front of your eyes, and artworks
take form before you know it, as music plays subtlety in
the background. The resolution of the images is incompa-
rable. As you can see from this photo (top right), high-



resolution images of some of his paint-
ings show his brushstrokes in exquisite
detail; showing the mixture of pig-
ments and shapes, providing insight
into his technique.

In the event building, most of the
seating is on the floor, in circles placed
six feet apart (note, masks must be
worn at all times and proof of vaccina-
tion presented at entry into the build-
ing). A few of the circles in the center
of the largest room have small benches
in the middle of them, but they are on

a first-come, first-serve basis. You

don’t have to stay seated the whole
time, but can wander through several different rooms. If you do, you will be “painted” with images from
Van Gogh’s works.

I recommend the immersive experience to anyone who has an interest in Van Gogh and his work.

You can get advance tickets online that guarantee you an entry time. W

Editor Loriwindsormohr@gmail.com



mailto:loriwindsormohr@gmail.com

